O.A. Jledbenunckas,
YUHUTENIb aHTJIUHCKOTO S3bIKa BBICIICH KBaTU(DUKAIIMOHHON KaTeTOpHu
MBOY «l'umnazus Ne 1y

IMPUOBLIEHHUE
K KYJbTYPE 3APYBEKHBIX CTPAH YEPE3 U3YUEHUE
BPUTAHCKOW U AMEPUKAHCKOM JIUTEPATYPBI
HA AHI'JIMMCKOM SI3BIKE B PAMKAX
ABTOPCKOI'O CHELIKYPCA

B coBpeMeHHBIX yYEeOHMKAxX aHTIUICKOTO s3bIKA TPAKTUYECKH HET TEKCTOB U3
JUTEPATYPHBIX MPOU3BEICHUH, TOJBKO CXaThle MEpPecKa3bl MX OCHOBHOTO COJIEpP)KAHMS.
Pa3ymeercsi, B COBpEMEHHOI KU3HU OHHM HE HYXKHBI Ui OOY4YEHHS S3BIKY, HO HEBO3MOXKHO
MIPEICTABUTh U3yUeHNE WHOCTPAHHOTO S3bIKAa 0€3 M3y4YeHHsI KYJIbTYpPhl CTPAaHbI, 0€3 H3yYCHHUS
ee smreparypHoro OorarctBa. bojee Toro, Mbl He JOJKHBI 3a0bIBaTh O BOCIHUTATEIHHOU
3a/1aye ypoka.

K coxanenuio, cCOBpeMEHHbBIE IETH Mall0 YUTAIOT. B HampsyKeHHOM pUTME KH3HH HE
OCTaeTCsl BPEMEHHU, YTOOBI 3HAKOMHUTHCS C OOTaThIM HACJIEIUEM aHTJIMHCKON M aMEepPUKaHCKOU
JUTEPATypPbl U BOCIUTHIBATHCS HA MPOU3BEICHUSAX JYUIINX aBTOPOB 3TUX CTpaH. MBI Bcerna u
Be3/Ie MHIIEM O HEJIOCTATOYHOM KOJMYECTBE YPOKOB AHTJIIMICKOTO $3bIKA, HO MOCKOJBKY
IITIKOJIBHUKH TIEPETPYKCHBI, TIPUXOIUTCS PEIIaTh MPOOJIeMy pa3BUTHS Y HUX HABBIKOB UTCHUS
JUTEPaTypHBIX TMpou3BenAeHUl B ¢opmare 3—4 4YacoB B HENENI0 B CTapIIUX Kiaccax.
[IpakTudecku 3TO BhIpaKaeTcs B IOMAIIHEM 3aJaHUH: OJJHA CTPAHUIIA HAa YTEHHUE U TepecKas K
KaXJI0OMY YPOKY.

N na ypoke oTBeT yuyeHMKa 3aHMMaeT 3—5 MuHYT. [lo OKOHYaHMHM uTeHUs OOJIBILIOTO
OTPBIBKA TOTOBATCS JOKIAIbl 00 aBTOpPE M OPraHU3YIOTCS JUCKYCCHHU IO MPOYUTAHHOMY
MIPOU3BEACHHIO, €TO JIEUCTBYIONIUX JUIAX U HAIIEeM OTHOIIEHUH K HUM.

VYyamuecs 11005AT TaKyr0 aKTUBHYIO paboTy.

Campble T00UMBIC membl 011 OUCHYM 06 U OUCKYCCUIL — DTO:

1. Jonathan Swift. Are his stories fairy tales or strong satirical works?

2. Daniel Defoe. Does he show that a man is strong, that labour, energy and optimism

save from despair?

3. J. F. Cooper. Whose side are the writer’s sympathies on? What was the role of the
white people on the new continent?

4. Tlpu nuzyuyenuun nodruueckux npoussenenuii: Why is difficult to translate poetry? Is it
translation or interpretation?

5. M. Twain. What is humour and satire? The difference in them. Can you understand a
good joke? What is touching you in Twain’s works? Power of money.

6. J. London. About courage. What is courage and bravery? What is friendship? «Love of
life» — what is it? Sport and professionalism — does is spoil sport? Rivera’s personality
as a revolutionary («The Mexicany).

7. Cronin «A True scientist» — what does it mean («Shannon’s Way»)? Science, progress
and moral qualities.

8. R. Bradbury. What is typical for his world of future? Do you want to live in his world?
Books in our life and in his world?

9. D. Cusack. «Heatwave in Berliny. The fate of progressive intellectuals in Nazy
Germany. Do you agree with Thomas Mann’s worlds «Hate is needed. Hate for
scoundrels»? What is your outlook to it?



10. E. Hemingway. The best writers are like their best characters. «The main critics of
one’s work are mind and hearty.
11. Hailey. That is kindness and mercy? Corruption in political and government circles.

st Gonee riryOOKOro M3ydeHHs! aHTTIUICKOM M aMEepUKaHCKOHM JUTepaTypbl pa3paboTaH
CREYKypC No U3YYEHUIO TUMepPamypbl HA AGHZIUNUCKOM A3bIKe KAK JJIOTUYECKOE TPOAOKEHHUE
paboTel Kadenpsl uHOCTpaHHBIX sA3bIKOB MBOY «I'umHazus Ne 1» mo akkynbTypauuu
anyHocTU.  CyIIeCTBEHHOM  OCOOEHHOCTBIO NIPOTpamMMbl  SBJISETCS €€  JIMYHOCTHAs
HaNpaBJICHHOCTh: YYEHHUK HE TOJILKO 0OBEKT 00OyueHus, HO U ero cyobekT. Bee comepikanue
Kypca IOCTPOEHO TaK, YTOObI BBIIBUTh MHANUBUAYAJIbHbIE CIOCOOHOCTH IIKOJIbHUKA U CO3/ATh
BO3MOXXHOCTU JUIsl BOCIIUTAHUS €ro BHEIIHEW M BHYTPEHHEH KynbTypbl. O0€ 3TH CTOPOHBI
BOCIIMUTAHUSI HEBO3MOXKHO IE€PEOLCHUTh. BHEIIHAS KyJIbTypa JUYHOCTH (OPMUPYETCS depes
NpUOOIIECHHE YyYEHMKa K MHMPOBBIM LIEHHOCTSAM JIUTEPATyphl, B TOM YHCIE U HHOSA3BIYHOM.
NMeHHO 1pM  HW3Y4YEHUM  JUTEPAaTypbl MOSBISETCS  BO3MOXKHOCTb  YIOBJIETBOPUTH
MO3HaBaTeIbHbIE MHTEPECHl Y4Yallerocs, CHocoOCTBOBaTb YMCTBEHHOMY, HPAaBCTBEHHOMY,
HMOLMOHATIBHOMY Pa3BUTHIO JIMYHOCTH, (POPMUPOBAHUIO MHPOBO33PEHHUS, OCHOBAHHOIO Ha
oOu1edenoBedyecknX EeHHOCTAX. [Ipu u3ydeHnn aHrnoa3pIYHbIX JTUTEPATYPHBIX MPOU3BEICHUN
IIKOJIBHUK 00ydYaeTcsl KylbType OOILIEHUs, Y3HAeT O 3alaJHOEBPONEHCKOM U aMEPUKaHCKOM
o0pase KU3HU, YIUTCS aHAJIU3UPOBATh U CPABHUBATH XKU3Hb JIIOJICH B pa3HBIX CTpaHaX.

[IpakTHueckas 1eb JAaHHON MPOrpaMMBbl 3aKIIOYaeTcs B TOM, YTOOBI COPMUPOBATH Y
YYAIIUXCSA:

® YMEHHE YUTaTh;

® YMEHHE OCMBICIMBaTh W HUHTEPIPETUPOBATH XYAOKECTBEHHBIE IPOU3BEACHMUS

Pa3IMYHBIX JUTEPATYPHBIX KAHPOB.

[Ipn 3TOM HEOOXOIUMO YYUTHIBATH MOTHMBALMOHHO-TIOTPEOHOCTHBIE LENH IIKOJIbHUKOB:
HEKOTOpblE W3 HHUX 3aHUMAIOTCAd B paMKax JTOW JHMTEpaTypHOHl Mporpammbl, H3ydas
IIPOM3BEACHMUSI C TOYKM 3PEHMS JUTEPATYpHBIX IPHEMOB aBTopa. Jpyrue npeanoyuTaror
nepecka3blBaTh M aHAJIU3UPOBATh IOCTYNKU TIE€pPOEB, OCMBICIMBAs UX BHYTPEHHIOIO
MICUXOJIOTUIO. TpeTbl 3aHUMAIOTCS UMEHHO aHTJIMMCKUM S3BIKOM, UM HEOOXOJUMO OBIIAJETh
MPAKTUYECKON LENIbI0 00YUEHHSI.

VYdeHUKH OBJaJEBalOT HAaBbIKAMU YTE€HUS (O3HAKOMMTEIBHOIO OOydaroumero u
MPOCMOTPOBOI'0), yd4aTcsl COCTaBIATh IUJIaH MPOYUTAHHOTO, O3arjaBIMBaTh TEKCTHI,
NepecKa3bIiBaTh UX U BbIPAXXaTh CBOE OTHOIICHHE K MPOYUTAHHOMY C ONOPOM Ha TEKCT U 0Oe3
omopel. Ilo mpemmaraemMoii mporpaMme OCHOBHOW BHJI paOOTBI — O3HAKOMHUTEIBHOE U
U3y4Jaroliee YTeHue. Y CIIOKHIIOTCS TEKCThI (MMeeTCsl B BUy aJlanTanus 10 YpoBHs 1-2 kypca
dakynpTeTa MHOCTPAHHBIX $3BIKOB), HEKOTOpbIE TEKCThl HE aJanTupoBaHbl. [ MMHa3zucTtam
IIpeagaraeTcs OBjlaJeTh YMEHUSAMU IEpecKa3a MOCTYIIKOB I'€pOEB, YCTAHOBIEHUE CMBICIOBBIX
CBSA3€l MEXJy OCHOBHBIMU HJESIMU U MBICISMHM aBTOpa, NPOrHO3MPOBAHUE JAJbHEWUILIEro
MOBEICHUSI TepoeB 0e3 ONOophI HA TEKCT.

VYyamuecs ywarcss OOLIATBCA CO CBEPCTHUKAMHM B CHUTYyalUsiX, HPEIOAKEHHBIX
CTaHJApTHOW MporpaMMoi B 9 kiacce u janee, MpuOOpPETalOT YMEHHE paccka3zaTh 00 oOpaszax
JUTEpPaTypHBIX IE€POEB HA OCHOBE CBOEr0 JMYHOIO OIBITA M MOPAJIbHO-ITUYECKUX HOPM
oOuiecTBa, BBICKA3aThCA O CTWIMCTHUECKHMX OCOOCHHOCTAX NPOM3BEACHUS, MepenaTh
¢bunocockuii CMBICT MOBEJACHNUS TE€POEB U MOCIAHUS aBTOPA.

B npouecce u3ydeHus: mMTepaTypHBIX IIPOU3BENACHUM €CTh U Apyras CTOPOHA, O KOTOPOH
HeNb3s 3a0b1BaTh. 11 MIKOJIBHUKA MEPHOJT OTPOUYECTBA, KOTJAa OH OTPHUIIACT KU3HEHHBINA OMBIT
U POAMTENEH, U yUuTeseH, U 3a4acTyro Jaxe Apy3ei, oco0eHHO cioxeH. IMeHHo nurepatypa
UMEET MPEKPACHYI0 BO3MOXKHOCTh HEWUTPaIM30BaTh HETaTUBHU3M 3TOrO0 BO3pacTa, MPUBUTH



HABbIKM, HEOOXOJUMBbIE JJISi TOBBIIIEHUS KYJIbTYPHOTO YPOBHSI, JUISl )KM3HEHHOTO OOIIECHMS,
OJTHOBPEMEHHO C COBEPIIICHCTBOBAHMEM MHOS3BIUHBIX YMEHHUI U HaBBIKOB.

JUia 3TOi 1enu B XPECTOMATHIO MO aMEPUKAHCKOM JHMTEpaType BKIIOYEHBI PaccKasbl
Jlxona Anpnaiika u Bunbsma Caposina, Pasg bpenoepu u Pona Bytnuna, B KOTOPBIX MOAPOCTKU
Kalpu3HUYAIOT, 00CYK/Ial0T OJHOKJIACCHUKOB, YUUTENEH U MKOoNy. B mpoABUHYTHIX Ki1accax
y4aniecs CpaBHUBAIOT CBOMX POJIMTENICH, HAIlly THMHA3UIO U CUCTEMY O0YUYEHHS C CUCTEMOI,
nokazaHHoOU B pacckazax « Tomorrow, Tomorrow and So Forth» Jl:>xona Anpgaiika; «All Sumer
in a Day» Pas bpenbepu, «The German Boy» Pona byrnuna, «Out of order» Bumbsma
Caposina.

[Ipennaraemasi mnporpaMmMa CrioCOOCTBYET HE TOJIBKO MPOCTOMY HaKOIUIEHHUIO 3HAHUH, HO U
MOHUMAaHUIO J1yXa, KyJbTYpbl, ICUXOJOTUH, 00pa3a MBILUIEHUS HapoJa CTpaHbl U3y4aeMOro
S3BIKA.

[Ipennaraemasi mporpaMma BbIpa0aTbhIBA€T M YIIIYOJII€T BCE BHJIBI KOMIETEHITHI:
KOMMYHHUKaTUBHYIO, JINHTBUCTUYECKYIO, JIMHIBOCTPAHOBEAUECKYIO, 001IeyuyeOHy0. OCHOBOM
JUIS yTIyOJIeHUs! ATUX KOMIIETEHITUH SIBJISIETCS BRIpAOOTKA:

® YMEHUS CMBICTIOBOM TiepepaboOTKu TeKcTa (BBISBJICHUS OCHOBHOW, WJIECHHOM,

ACTETUYECKON U AIMOITMOHAIBHOU HH(POPMAIIHU B TEKCTE);

® YMEHHUS BBIIBUTH OoJiee IITyOOKHIA MOATEKCT, PACKPBITh MBICIIA aBTOPA;

® YMEHHU JaTh Pa3BEPHYTOE OLIEHOYHOE CYXACHHE O JINTEpaTypHbIX 00pa3ax;

® yMEHHUS OXapaKkTepU30BaTh XYJ0’)K€CTBEHHO-CTHIIMCTUYECKUE 0COOCHHOCTHU

MIPOU3BEICHHUS;
® YMEHHS COOTHECTH XYAOKECTBEHHOE IPOM3BEIECHUE CO CBOUM JIMYHBIM OIBITOM,
MOPaJIbHO-3TUYECKUMHU HOPMaMH, paHee MPOYUTAHHBIMU KHUTAMH.

B xone paboThl Haj OCBOEHHEM IMPOTpPaMMbl OTCYTCTBYET CIEI[MAJIbHOE BBEICHHE U
oTpaboOTKa JIEKCUKU. Yuamecs oOpamjaloT BHUMAaHUE Ha JIGKCMYECKHE EIUHUIIBL,
XapaKTepHbIe AJIsl CTUIIMCTUKM JAHHOTO aBTOpa U OOBSCHSIOT UX HA aHIVIMMCKOM SI3bIKE C
MIOMOIIBI0 COOCTBEHHOTO 3amaca CcJIOB WM ToJKoBoro cioBaps. [logoOHas paboTta nmpoBoauTCS
U C TpaMMaTHYE€CKUMU SIBJICHUSMHU.

Jljis JOManIHero 3a/laHus MO0 YTEHUIO MPENoAaBaTelb BbIACISIET JIEKCUKY sl OObsSCHEHUS
yepe3 nepudpa3, CAHOHUMHUKY U T. 1. Hampumep, BO BCTYNUTEIBHOM CTaTh€ O TBOPUECTBE
Jlxona Toncyopcu BBOISTCS Takue JIGKCHUSCKHE EIMHUIIBI, Kak: essayist, contemporary,
injustice, tyranny, destructive, merely, to convey, decadent, to proclaim, revive, predecessors,
acute, keen, prejudice. HekoTopblie U3 HUX MOHATHBI IO OOIIMM KOPHSIM, YTEHUIO, CyPpuKrcam,
HO OT yyamuxcsi Tpedyercs OObSICHUTh KIAcCy, HAMTH CMHOHHMMBI U AHTOHUMBI K MOHSTHIO,
TaK KaK 3TH JICKCUYECKUE €MHUIIBI WA BaXKHBI JUIsI IOHUMAHUS 3aMbICIIa, UJIEU aBTOPa, WIH
Mo3Ke OyyT HYXKHBI JJIsl aKTUBHBIX JUCKYCCHM.

B BbICKa3bIBaHMSX Y4YalllUXCS HE YYUTHIBACTCS KOJMYECTBO (ppa3, MNpernoaaBaTelib
OTKa3bIBACTCS OT ATOW TPATUIIMOHHOW TEHJICHIIMH, OCHOBHOE BHHUMAaHUE YAEINSETCS TiIyOuHe
BBICKa3bIBAHUSI, OPUTUHAIBHOCTH MBIIICHHSI, MBICITh JIOJDKHA OBITH PACKPHITA U IOKA3aHAa.

B nanHOli mporpamMMe ayaMpoBaHME ~paccMaTpHBaeTCsl Kak  oOs3aTeNbHbIM U
CaMOCTOSITENIbHBIA BUJI PEUEBOM JAESITENBHOCTH — 3TO BOCHPHUATHE Ha CIyX W MOHMMAaHHE
TEKCTOB C LIETIbIO MPOHUKHOBEHUS B UX COJIEp>KaHUE, C MOJHBIM MOHMMAaHUEM U MOHUMaHUEM
OCHOBHOTO cojepxaHusi. ['MMHA3UCThl ydyaTcs YMEHHIO NMOHMMATh YCIBIIIAHHBINA pacckas,
nepeckazatb U MHTEpPHPEeTHpoBaTh TeKCT. COOTBETCTBEHHO, MAaTEPUAIIOM Jisl ayJIupyeMbIX
TEKCTOB SIBJISIIOTCSI  OTPBIBKM M3 TMPOU3BEJACHUN M3y4aeMbIX aBTOPOB WJIM JIPYTUX
JUTEPATYPHBIX TMPOU3BEICHUN, pacckazoB 00 aBTOpaxX WIHM TPATUIUSAX CTPAH U3Y4aeMOro
A3BIKA.



Takum 00pa3oM, Mocie HECKOJIbKUX JIET paboThl MO JaHHOM MporpaMmme, s yoeaunach B
TOM, 4TO BCE€ 3aJ]a4M M KOMIETEHIMH, KOTOpbIe JaHHBIN CIIELKYPC MPU3BaH pelaTh, YCIEIIHO
peaIN3yI0TCSl K OKOHYaHUIO 00Y4YEHHsI B CpPEJHEH ILIKOJIE.

=

11.

12.

CnucoK OCHOBHOM M 10NOJIHUTEIbHOM JIUTEepPaTyphbl
AJISl yHAIIUXCH U YYUTeJIst

Koposun K.I'. Aurnmiickas u amepukanckas auteparypa. — ACII «3e6pa», 1992,
bopouk M.A., Konein V.I'. Kaura mist uTeHus Kk yueOHUKY aHTIIMHCKOTO si3bika B | X
kiacce. — M., «IIpocBemenuey, 1977.

boposuk M.A., Konsun E.I'. Kuaura ans gyrenust kK yaeOHUKY aHTIHiicKOro si3bika B 10
kiacce. — M., «IIpocsemienue, 1980.

CrynuukoB M.B., llepemeckas M.A. YueOHUK aHIIMICKOTO s3bIKa Jia X Kiacca
IOIKOJI C IMpernojaBaHHE psda NPEAMETOB Ha AaHINIMKACKOM  s3blke. — M.,
«IIpocemenne», 1974.

JuBunacKkas D.A., BunorpamgoBa E.A. Anrnuiickuii s3pik. YueOnuk ans X| kmacca
IIKOJI C YIITYOJICHHBIM U3YYCHHUEM aHTJIMHCKOTO si3bika. — M., «[IpocBemenney, 1992,
Koctenko I'.T. «Kakoe cnoBo BeiOpats?» — M., «IIpocBenienney, 1971.

Apb6ekoBa T.U. «S xouy u Oyny 3HaTh aHTIUicKuit». — [lerpo3aBojck, «Muaka», 1993.
A.S. Hornby. «Oxford student’s Dictionary of current English». — Mocksa-Oxcdopa,
«[IpocBemenney, 1992.

Cleary B. «Fifteen». — M., «IIpocserienney, 1992.

. «The Melody of Two Seas». Collection of Contemporary British Stories selected by

Lebedinskaya O., Chernysheva L., Tsvetkova H. — HoBocubupck, M3marensctBo OO0
«Pommy, 2006.

«Readings from English Literature» compiled by O. Lebedinskaya. — HoBocu6upck,
PUI] «PaccBery, 1999.

«Readings from American Literature» compiled by O. Lebedinskaya. -
HoBocubupck, PULL «PaccBer», 1999,



Crnenkypc mo u3y4eHHI0 JJUTEPATYPbl HA AHTJIMMCKOM SI3bIKe
TeMaTHYeCKMH MJIAH
Pa3znen «British Literature»

Pa3nen Tema Marepuaj yreHus Marepuan Jlekcuueckue AynupoBaHue Xpecromarus
roOBOpEeHHs eIMHHUIBI 10 TEMe «British
Literature»
Jlomamninee 3axanue
1. The Dawn of K. Koposum, ctp. 7-8 Iepeckas «Frankenstein» M. p.4
English Literature Shelley nepeckassr
2. Anglo-Saxon K. Koposus, ctp. 9-11 Iepeckas Monastery, imitate, «Frankenstein» M. p.4
Literature of the saint, monk, plundes, Shelley nepeckasbt
Norman Period draw up, mould,
suppress.
Controversy, reign,
preachment, borrow
Crapxkos - 8, ctp. 117-125: | UnTepnperarus «Frankensteiny M. p.5
King Arthur and the What one can see in Shelley nepeckasbt
Knights of the round Table | naive tales of those
days
3. Pre-Renaissance | K. KoposuH, ctp. 11-12 ITepeckas Feudal, find an echo, «Frankensteiny M.
Period of English wander, allegory, Shelley nepecka3br
Literature wretch, retirement, that
is, medieval, ignorant
4. Geoffrey Chaucer | K. Koposwus, ctp. 13-15 IMepeckas «Frankensteiny M. p.9
Shelley nepeckaspr
Crapkos - 8, ctp. 126-131 | Uuarepnperanus Who «Frankensteiny M. p.10-12
of those three men Shelley nepecka3sr
was the best?
5. Folf-songs and K. Kopogwus, ctp. 15-18 [Mepeckas Moving, spinning, «Frankensteiny M. p.5
Ballads (the XVth weaving, narrative, Shelley nepeckassr
century) epic, bagpipe, refrain
6. Robin Hood K. Koposum, ctp. 17-18, [Mepecka3 Robin Hood | Outlaw, archer, to «Frankenstein» M. p.6-8
Ballads E. Kot «Reader», ctp. | - Noble and Generous | excel, to rob, tireless, Shelley nepeckassr
10-18 to betray
7. The Renaissance | K. KoposuH, ctp. 18-20 IMepeckas The Evil, virtue, «Frankensteiny M.




Beginning of Doctor
Faustus

renaissance, to denote,
subordinate, colloquial,
profound, utopia,
unattainable, abound,
wretched, ambitious,
mere

Shelley mepeckassr

8. William K. Koposum, ctp. 20-23 Iepeckas Pasture, prospes, «Frankensteiny» M. p.13
Shakespeare illiterate, in earnest, Shelley nepecka3br
intolerable, proprietor,
marsh, thatched, stir,
avenge, wit
Shakespeare's K. KoposuH, ctp. 24-25 CTUXOTBOPHBI «Frankensteiny M. p.14
Sonnets nepesox A Talent of Shelley nepeckasbt
Interpreting
Shakespeare's K. Koposum, ctp. 26-29 HuTepnperanus Flatter, trial, ancestral, | «Frankensteiny» M.
Tragedies What's humanity corruption, abolish, Shelley nepecka3br
foresce, sacred,
everlast, obstinacy,
precipice
JHusunckas E.: from WuTepnperanus «Frankenstein» M.
«Julius Caesar» (ctp. What's despotism? Shelley nepeckasbr
158-162)
9. The K. KoposuH, ctp. 29-30 Iepeckas Dogma, cast, lumber, «Frankenstein» M.
Enlightenment eminent, intelligible Shelley nepeckasnr
10. Daniel Defoe K. KopoBus, ctp. 30-32 Iepeckas; Bompockl: | TO try one's hand, Mary Shelley - Her | p.18-20
«Robinson Crusoe» Do you believe this despondency, self-pity, | message to people.
story? trait, glorification, Wurepnperanus - to
A praise to human lab | mourning, on questions | help and answer for
our... of the hour, earthquake | what you have done
11. Jonathan Swift K. KopoBuH, ctp. 33-34 ITepeckas,; Clergy, account-keeper, p.20-22
obcyxmenue: About negotiation, savage, tub
democratic ideas in
Gulliver's Travels
12. Robert Burns K. Koposus, ctp. 35-36 Iepeckas Unalterable, to be p.23-24

aware of, dignity,
rebelliousness, epigram,




biting, mirth

13. Romanticism in K. Koposum, ctp. 39-40 Iepeckas Offspring, false, O. Wilde. The
English Literature romantize, retreat, rural, | Picture of Dorian
profound, hired Grey
14, George Gordon M. Boposuk, ctp. 5-11 Iepeckas Impoverished, ancestor, | O. Wilde. The p.24
Byron estate, stepmother, Picture of Dorian
lame, ode, bless, Grey
violently, accomplish,
to long for
K. KoposuH, ctp. 40-44; Child Harold and
Porosa, ctp. 93 Evgeni Onegin
15. Percy Bysshe M. Boposuk, ctp. 21-25; [epeckas, p.26-28
Shelley Porosa, ctp. 93 HHTEPIpETALNs
16. Walter Scott K. KopoBuH, ctp. 44-47 [Mepeckas, Significant, entirely, O. Wilde. The p.32-34
uaTepuperamus IS anonymously, invest, Picture of Dorian
history an escape from | debt, witness, Grey
reality? penetration
17. Realistic Trends | K. KoposuH, ctp. 47-48 Iepeckas O. Wilde. The
in English Picture of Dorian
Literature of the Grey
XIXth century
18. Charles Dickens | M. Boposuk, ctp. 13-20 [Mepeckas Inherit, to learn, O. Wilde. The p.34
shorthand, Picture of Dorian
misadventure, abound, | Grey
a burning, question,
atrocity, dreadful
K. Koposum, ctp. 48-51 [epeckas, O. Wilde. The p.35-37
Oliver Twist MHTEpIIpETaIHs Picture of Dorian
Grey
Poroga, cTp. WnTepnperanus O. Wilde. The p.37
22-23: The Pickwick Club Picture of Dorian
Grey
E. luBunckas, ctp. 104- Oocyxnenue E. O. Wilde. The p.38-39
110: The Pickwick Club JuBuHCKas, cTp. 112 Picture of Dorian
Grey
Crapkos - 11, ctp. 118- Wutepnperanus: He O. Wilde. The p.42-43

7




120: The Pickwick Club

hoped to improve the
society and human
nature by moral

Picture of Dorian
Grey

perfection...
K. KoposuH, ctp. 51-52 Dombey and Son Disconcert, O. Wilde. The p.44
depreciation, circulating | Picture of Dorian
medium, precious Grey
metals
19. Charlotte Bronte | M. Boposuk, ctp. 27-34: Oo6cyxnenne: What's | Governess, orphan, O. Wilde. The p.28-31
Jane Eyre kindness, merciness, prayer, psalm, to keep a | Picture of Dorian
cruelty strict eye, shiver, swell, | Grey
torture, to be on guard,
to creep
20. William K. KopoguH, ctp. 52-53 [Mepeckas, Scholastic, snob, O. Wilde. The
Thackeray HHTEPIpETALNs vanity, pretension, Picture of Dorian
embody, to warm one's | Grey
way
21. Literature Trends | K. KoposuH, ctp. 54-55 Iepeckas Hypocritical, hinder, O. Wilde. The
in the End XIXth predecessor, inner, Picture of Dorian
century world, realm, Grey
withdrawal, aloofness,
dacadent
22. Oscar Wilde K. KoposwuH, ctp. 55-58 [Mepeckas, Wureprperanms — p.45-47
WHTEpIIpeTaIys What is man's beauty
Poroga, ctp. Wurtepnperanus; and strong character | p.48-50
79-84, The Happy Prince | untepnperarus
K. KoposuH, ctp. 56-58: WuTepnperanus: p.51-52
The Picture of Dorian Decadence and
Gray esthetism of O. Wild
23. Rudyard Kipling | K. Koposus, ctp. 59-61 Wurepnperanus: The | Curator, vigor, 2 yaca - BHJIIEO p.52
didactic ideas of the « | inventiveness, rank, «Jungle Book»
Jungle Book». Was decline, embitter, short-
Rudyard Kipling a coming, narrative
colonizer?
K. KoposuH, ctp. p.53-54

56-58




From old Moscow News p.55
Poetry
24. Arthur Conan M. Boposuk, ctp. 35-37 Ilepeckas «Sign of Four» p.58
Doyle M. bopoBuk, ctp. 37-44 Wurepnperanus p.59-60
The Speckled Band
H. Weiser The Crown WuTepnperanus: «Sign of Four» p.61-62
Diamond ctp. 87-94 What do you like in
detective stories? Is it
fiction?
K. KopoBum, ctp. 71-73 p.63-65
25. Thomas Hardy CrynHukoB, ctp. 249; 116- | Uatepnperanus «Sign of Four» p.56-57
117: Old Andrew's
Experience as a Musician
26. George Bernard M. Boposuk, ctp. 46-48 Iepeckas «Sign of Four» p.69
Shaw
Buneo My Fair K. Koposus, ctp. 67-68; [To meToamKe HHOCTP. «Sign of Four» p.70-72
Lady My Fair Lady otaena oo
(BHIEOPOITHK) O61OIMOTEKH
M. BopoBuk, ctp. 48-51: Jlpamartuzanus, To take a refuge, in «Sign of Four»
Major Barbara HHTEpIpETaIns idleness, spellbound,
arid, to centre on the
problem, to dismiss,
discursive, dazzle,
staunch, furtile
K. KoposuH, ctp. 65-67 We are responsible for «Sign of Four» p.96-98
people who love us...
27. Kathrine M. BopoBuk, ctp. 70-71, [Mepeckas, «Sign of Four» p.99-102
Mansfield The Garden Party, ctp. 72- | untepnperaiust Why
77 was Laura ashamed oh
her family?
28. Jerome K. Jerome | M. BopoBuk, ctp. 61-62 Ilepeckas
Crapkos - 8, 159-161 WnuTepnperanus Stevenson R.L. p.107-108

Conversation Books

Doctor Jekill and
Mr. Hyde




H. Weiser «Reader-9», WuTepnperanus Stevenson R.L. p.105-106
crp. 117-119: A holiday Doctor Jekill and
Incident Mr. Hyde
H. Weiser «Reader-9», WuTepnperanus Stevenson R.L. p.103-104
crp. 11-13: Holiday Plans Doctor Jekill and
Mr. Hyde
E. luBunckas, ctp. 3-6: About absurdities Stevenson R.L.
Adventures on the river Doctor Jekill and
Mr. Hyde
ApGekona T., ctp. 158- WuTepnperanus: Physician, in addition, | Stevenson R.L. p.106
159: A Thousand Diseases | What is a good joke? | prescription, to fill in, Doctor Jekill and
to get rid of, to Mr. Hyde
encourage, to feel
relieved, pharmacy
H. Weiser, ctp. Wurtepnperamus: Are Stevenson R.L. p.109-110
11-15: Packing you sorry finishing Doctor Jekill and
reading his jokes? Mr. Hyde
29. Herbert Wells M. Boposuk, ctp. 79-80 IMepeckas Stevenson R.L. p.72
Doctor Jekill and
Mr. Hyde
M. Boposuk, ctp. 80-81: WnuTepnperanus R. L. Stevenson p.73
The Crystal Egg Doctor Jekill and
Mr. Hyde
H. Weiser - 9, ctp. 38-41: | UnTepnperarus R. L. Stevenson p.74-75
The Diamond Maker Doctor Jekill and
Crapkos - 11, ctp. 152- WuTepnperanys, Mr. Hyde p.76-78
156: The Cholera Bacillus | oocyxxaenne: What's
terrorism?
H. Weiser - 10, ctp. 222- | UHTepnperanus: Stevenson R.L. p.79-80
226: A Slip under the romantic moments, Doctor Jekill and
Microscope strong characters; Mr. Hyde
What kind of
character has Bindon?
Money ambition and
honesty
K. KopoBuH, ctp. 61-64 Ilepeckas To look into future, for | Stevenson R.L. p.81-82
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the sake of,
unshakeable, enslave,
scrawl, unearthy,
conclusive, nostril,
outlook, to triumph,
tedious, regour

Doctor Jekill and
Mr. Hyde

The War of the Worlds O6cyxkacHue: Stevenson R.L. p.78-79
«Scientific progress Doctor Jekill and
advances more rapidly Mr. Hyde
than moral standardsy,
fairy-tales, Ballades,
Wilde, Kipling, Wells
- is there anything in
common?
30. John Galsworthy | M. Boposuk, ctp. 52-53 Iepeckas Stevenson R.L. p.83
Doctor Jekill and
Mr. Hyde
H. Weiser, ctp. 255-258: | UnaTepnperanus Stevenson R.L. p.90-93
Surprise Doctor Jekill and
Mr. Hyde
The Forsyte Saga (video) | MuTepmnperarust Stevenson R.L. p.84-86
Doctor Jekill and
Mr. Hyde
K.Koposus, ctp. 69-71 ITepeckas Lifelong, on congenial, | Stevenson R.L.
moneyed class, Doctor Jekill and
mentality, shrewd, Mr. Hyde
byword, embodiment,
commonsense,
investment,
exasperation. Pluck,
sniff, collision, shell
Reading selected pages Wurepnperanus Stevenson R.L. p.86-90

from the Forsyte saga
(HeaganTHpPOBaH)

Doctor Jekill and
Mr. Hyde

Huckyccns

Property and beauty.
Characters

Stevenson R.L.
Doctor Jekill and
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Mr. Hyde

31. 1900-1930's K. KopoBuH, ctp. 73-75 [Tepeckas Herald, inheritability, Stevenson R.L.
foreshadowing, Doctor Jekill and
holocaust, loathing, Mr. Hyde
fascination, men-off-
letter
32. Post-War and K. KoposuH, ctp. 76 HuTepnperanms Associative, Good and Bad in
Modern Literature disillusionment, every human?
divergence,
nonconformity,
frustrate
33. William S. The Luncheon, ctp. 54-60 | UnTepnperarus p.111-112
Maugham Theatre (some pages) HuTepnperanus Slums, folly, bondage, | J. Wilson, Staying p.112-116
Gigolo and Nicolette razor, sojourn together
34. Alfred Edgar The Third Prize Iepeckas Loser, victor, J. Wilson, Staying p.117-118
Coppard Discussion is fishmonger, respond, together
everything fair in war | booth
and love? nepeckas
Tribute Discussion - J. Wilson, Staying p.119-120
patriotism and money together
35. Archibald Joseph | M. Boposuk, ctp. 104-105 | ITepeckas J. Wilson, Staying p.127
Cronin together
«Two Gentlemen of About the two boys J. Wilson, Staying p.128-130
Verona» ctp. 105-109 together
E. Divinskaya «Shannon's | Discussion on the A state of bliss a fan p.130-134
Way» problems on page 83 | snapped window sign
of fortune, shrink back
hypocrisy, insult
36. Graham Green K. KopogwuH, ctp. 81-83 [Mepeckas J. Wilson, Staying p.135-137
together
Agatha Christie O0630pHOE BHIEO J. Wilson, Staying p.120-126
together
37. John Boynton K. KopogwuH, ctp. 91-92 [Mepeckas Eloquent, detestation, J. Wilson, Staying p.144

Priestley

versatile

together

«Time Conway's» ctp. 92-

Dramatization

J. Wilson, Staying
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94 together
«Good What is theatre for you? «A joke» Jeer, bless him, J. Wilson, Staying p.145-146
Companions» enflame, rollick to hurl | together
herself to pack with
meaning, thrall
«The Wonderful | Theatre and TV «Winter was Thais J. Wilson, Staying p.146-148
World of (discussion on page 124) Slack Seasony together
Theatrey»
38. James Aldridge K. Koposum, ctp. 98-101 | ITepeckas J. Wilson, Staying p.137-138
together
M. boposuk, crp. 111-113 | What is War? J. Wilson, Staying p.142-144
The Diplomat WuTepnperanus together
E. Divinskaya «A captive | Discussion on page J. Wilson, Staying p.139-142
in the land» 65-66 together
39. Charles Persy K. KoposuH, ctp. 96-98 Rubicund, kenneled, Is her future really p.148-150
Show domineering, to seek true for us?

power, amiable,
impalpable

The Two Cultures

About power and
ambition

About intellect in our
technical century
discussion on page
188

Impoverish rigousously

dismiss ignorant

Video:

e «Hamlety;

«Lady Hamiltony,
«My Fair Lady»;

some parts of «The Forsite Sagay;
«The Moon and the Half-Pence».
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Pasnen «American Literature»

Paznen Tema MarepuaJ YTeHust Marepuan Jlekcuueckue AyaupoBaHue Homework,
roOBOpeHHs eIMHUIBI 10 TEMe reading
(xpecTomartus)
1. The beginning of | K. Koposun [Tepeckas Service, for good of J. F. Cooper «The p.3-4
national literature | p.109-110 report conscious, clergy Last of the
in America Mohicansy
2. Enlightenment in | K. Koposuu ITepeckas To diffuse, countrymen, | J. F. Cooper «The vocabulary
America p.110-113 report saying, to draft, precise, | Last of the
clarity, worship, on Mohicans»
account
3. Romanticism in | K. KopoBuu ITepeckas Stimulate, vice, virtue, | J. F. Cooper «The
American p.113-114 to take hold of, gap, Last of the
literature enigma, enrich, variety, | Mohicans»
tributary, comprise
4, Washington K. KopoBun [Tepeckas, Stimulate, periodical, J. F. Cooper «The p.5
Irving p.115-117 UHTEpIpEeTALns parody, partner, efface | Last of the
Mohicans»
5. James Fenimore | K. Koposun [Tepeckas, Campaign, prompt, J. F. Cooper «The
Cooper p.117-119 UHTEpIpEeTALUs merit, heritage, Last of the
Who side are the | reputation, bondage, Mohicans»
writers  sympathies | frontier, wilderness,
on? cheating, innocently
«The last of the J. F. Cooper «The p.9-10
Mohicans» Last of the
Mohicans»
6. Edgar Allan Poe | K. Koposux [Mepeckas The enlistee the army, | E. A. Poe p.10-12
p.119-121 report provoke, dismissal, «Tales of
supplement, passion, Imaginationy,
precision «The Fall of Under's
The Stolen letter Hurepnperanus, House»
nepeckas about Dupin
7. Henry K. Koposun [Tepeckas «The Fall of Usher's | p.12
Wadswosth p.121-122 House»
Longfellow «The Song of Hiawatha» | Music, poetry and | Well-to-do, to see print, | «The Fall of Usher's | p.14-15
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progress steadily, anthology, House»
oppression, compel
8. Harriet M. BopoBuk [Tepeckas, «The Fall of Usher's | p.17-20
Beecherstowe p.20-21 UHTEpIpeTaLns House»
«Uncle Tom's Cabiny
«Uncle Tom saves a little | About  race  and «The Fall of Usher's | p.21
girl» national prejudices House»
0. Walt Whitman M. BopoBuk [Tepeckas, IS it «The Mask of Red p.15-16
p.27-29 difficult to translate Deathy
poetry
10. Mark Twain M.  bopoBuk  «Mark | What is humour? Can | Stories about M. Twain | «The Mask of Red A report
Twainy p.30-32 you understand a good | «He never heard her in | Death»
joke? Carmeny
To be connected with
gossip, pilot, to make
sure gold-mines irony,
satire
«The One-Million Pound | Mutepniperanus «The Black Cat» p.22-32
Banknotey
«Is he living or is he | Marepnperanus To call attention to «The Black Cat» p.24-27
dead?» hardly, to starve, to
pretend, coffin, funeral
«Mistaken Identity» Wutepnperanus «William Wilson»
«Life as I find it» «A dog» | What is touching for
you in M. Twain's
works
11. O. Henry M. BopoBuk [Tepeckas Mark Twain,
p.39-40 report Huckberry Finn
Daily Bread Wurepnperanus «Huckberry Finny p.37-38
«The Last Leaf» «A friend in need. Are «Huckberry Finny p.38
«Jim and Della» you a good friend»
K. Koposun Wutepnperanus Humiliation, to numb «Huckberry Finny p.39-42
«O'" Henry» Is there any | one's pain, stare, plot,
p.128-129 romanticism in O'| intermediate, gentle,

Henry's works?

slangy, to bend to a
purpose
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12. J. London M. BopoBuk Jlexrmst «Huckberry Finny p.43-46
p.44-46
«For the Love of a Many, | Marepnperanus «Huckberry Finny
«Spot» «About dogs and
friendshipy»
«A Piece of Steak» Sport for fun, health «Huckberry Finny
or getting money
«The Mexicany» What do you think of | A spy, to brood Jack London p.53-55
revolution and | dispossession, «The Call of the
revolutionaries? confidence, conceal, Wildy
revive, response,
abrupt, despise, vision,
massacre, to sob
«Martin Edeny «Martin  Eden and «The Call of the p.46-48
Jack London» Why Wild»
did they die?
13. Th. Dreiser M. Borovik report «The Call of the p.60-62
p.53-55 «Th. Dreisery» Wild»
Sister Carrie About unemployment «The Call of the p.60-62
Wild»
How to find your | The battle with life, to | «The Call of the p.63
way? Uutepnperarust | pack shed unpack Wild»
goods, occasionally
M. Boposuk, pages from | Marepnperanus Inclination, manifest, «The Call of the p.76-77
«American Tragedy» abandon, subsequent, Wild»
p.55-58 «The Stoic» profound, image,
squander, incarnation,
succumb
Tragic America Does our literature «The Call of the
become  publicistic? Wildy»
Why?
14, E. Hemingway lecture [Tepeckas «The Call of the A report
report Wildy
K. Koposun «The best writes are | Volunteer, ambulance | «The Call of the
p.134-136 like their best | drives sacrifice, Wildy

charactersy

offensive lowdown,
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retreat, to chase, Spawn

Wutepnperanus «The Call of the p.80-81
Wildy»
H.Weiser «The Call of the
«Hemingway and Wild»
Schoolchildreny
The Green Hills of Africa; | MUarepnperanus «The Call of the p.85-86
The Old Man and the Sea | Interpreting, How you Wild»
understand courage
15. «Must everybody | For Whom the Bell Tolls; | Discussion and reports John Lutz p.89-92
fight against war» | A Farewell to Arms «Ride the
Lightning»
16. John Steinbeck K. KopoBun Report «Ride the p. 95-98
p.143-144 Lightning»
The Pearl Chapters I-111 Interpreting «Ride the lightning» | p.99-102
Ch. IV-VI Interpreting p.103-104
Discussion: The
power of money
17. Erskine Caldwell | K. KopoBun Report p.105-107
p.145-146
«Slow Deathy Retelling, discussion
Who can or must help
a poor man?
18. T.Scott K. KopoBun [Tepeckas u o00630p | Overrun, to convey, Patricia High Smith, | «Great Gatsby»
Fitzgerald p.137-139 tBopuectBa (lecture) | adolescence, excess, The Heroine Some pages
alienation, bargain,
inherit, appal, misuse,
trivial, glamorous
19. R. Frost K. KopoBun Report Bobbin, evidently Patricia High Smith | «Great Gatshy»
p.139-140 brook range, witness, a | The Heroine Some pages
gift for transmitting
. CtynHukoB ITepeckas «Great Gatsby»
p.175-176 «A hardworking many Some pages
p.182-183
Trilogy, unscrupulous, «Great Gatsby»
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machination, avidity, Some pages
filthy, aversion, money
minded riot
20. Dorothy Parker Arrangement in Black and | ITepeckas, discussion | To do smb a favor, Hanley Ellin p.77
White race and national | traverse, clutch, lean Death on Christmas
prejudices spiritual, easy going, Eve
ask smb on account,
meticulous
21. Jerome David | K. Koposun Interpreting: His | Enrol, assign, to p.108-112
Salinger p.146-147 theme is truth. capture, vexation,
narration despair
«Just before the War with | Reading and p.113-116
the Eskimos» interpreting
22. William Saroyan | Biography «Old Country Advice | Impostor amiable to p.118
to American Traveler» | dope, to run into smb
on purpose
«Out of order» Retelling, interpreting. p.119-122
What you think of this
American school
23. Irwin Shaw K. KopoBux [Mepeckas Imprint, tackle, Nancy Pickard p.124-128
p.150-151 report inevitability, Lazy Susan
shipwrecked, acid
scared
Tip on a dead jockey I-111 | Interpreting Lazy Susan p.129-133
ch.
IV-VI ch.
Discussion «A decent Lazy Susan p.134-136
personx» - what does it
mean?
24. Arthur Hailey Biography Reading XI Retelling Rank, executive, Lazy Susan
p.137 compatible, absorbing,
a closely-nit web, to
keep smb in suspense,
to be peopled, rivalry
«Blackmail in politics» Is Politics a Dirty Lazy Susan p.138-142

Business?
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«Airport ch. I-111 ITepeckas Lazy Susan p.146-149
Ch. IV-VII ITepeckas Lazy Susan p.149-152
Film «Airport» Discussion: Terrorism Lazy Susan
and murder
«The Final Diagnosis | Intercepting. p. 152-155
selected pages for | Discussion: What is
reading» Kindness and
Merciless? The secret
of Hailey's success.
25. John Hoyer | Biography K. Korovin Report Peril, Distort, Dick Francis Blood | p.156-157
Updike p.149-150 reconciliation, blurt Spot
«Tomorrow,  Tomorrow | Reading and retelling | out? Transgress, Dick Francis Blood | p.158-160
and so Forthy friction, dilution, Spot
delusive, self-definition
Speak  about the Dick Francis Blood | p.161-162
characters: pupils (are Spot
they different) their
teacher, compare with
your vision of school
and teenagers
26. Dymphna Cusack | «Heatwave in Berliny Retelling p. 167-170
Interpreting Skim down, wail, Dick Francis Blood
Discussion «We | rescuer, peer, bifocals, | Spot
mustn't Forget it» thread-bare, key-board,
in adequacy, in-
dignation, prime,
savoir, recoil, rumor,
slander
«Say no to Death» Selected pages p.167-170
27. Ray Bradbury «All Summer in a Day» Interpreting: Why are | Subtle, prediction, p.171-171
children so merciless | intermingle,
inseparable, paradox,
oligarchy
«The Pedestriany Interpreting: Who is p. 173-175
strange?
«Fahrenheit 451 Interpreting p.175-182
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«Fahrenheit 451»

Interpreting

p.183-186

About the characters
of the book
Bradbury's vision of
future; Your vision of
future

28.

Your Favorite
Fantastic Books

Discussion

Vid

eo:
«Gone with the Wind»;
«Evening in Visantia»;
«Coming to America;
«The Great Gatsby»;
«Airporty.
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